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In the March 2026 issue of 
HIGHLIGHTING Japan  (See 
“Contemporary Ikebana: An 
Evolved Form of Ikebana,” 

HIGHLIGHTING Japan, March 2026 
issue) and the April 2026 issue (See 
“The Japanese Spirit Within Ikebana,” 
HIGHLIGHTING Japan, April 2026 
issue), I explored the fundamentals of 
ikebana, as an expression of Japanese 
culture, the Japanese spirituality 
inherent in this art, and my forward-
looking vision as a Contemporary 
Ikebana Artist. In this article, I intro-
duce the future possibilities of ike-
bana, particularly its relationship with 
contemporary art and my activities 
abroad.
	 First, I believe that ikebana, partic-
ularly the Sogetsu School—one of the 
three major ikebana schools1—reso-
nates deeply with contemporary art.
	 As I noted in the previous issue, 
ikebana places greater emphasis on 

conveying a message or theme than 
on decorative beauty. Similarly, con-
temporary art does not necessar-
ily pursue beauty. Rather, it is often 
driven by a powerful message that 
arises from the artist’s inner vision. 
Of course, many other elements also 
contribute to its creation.
	 Imagine an unusual or seemingly 
obscure work hanging in an art gallery. 
A visitor might superficially glance at 
it and walk past it with a faint smile, 
unable to understand its meaning. Yet 
the message embedded within the 
work can only begin to be understood 
through careful engagement—by read-
ing the accompanying caption and lis-
tening to the audio guidance.
	 As one practices ikebana more 
deeply, one comes to realize that it is 
not simply a matter of placing a bou-
quet casually into a glass vase. Rather, 
one learns to select floral materi-
als and arrange them in ways that 
embody seasonality and individuality 
to convey the message one wishes to 

express in that moment. For example, 
I favor an ikebana technique called 
hanadome, which refers to a complex 
structure of holders that secure flow-
ers at multiple points along the stem. 
Disposable chopsticks, forks, or even 
cardboard can serve as a hanadome 
holder inserted between the vessel 
and the floral material to hold the 

OZONO Saihou

OZONO Saihou, N.D. The two-
dimensional work in the background 
echoes the three-dimensional work in 
the foreground, elevating ikebana to an 
art form. Using the image of a Japanese 
convenience store, it conveys the breadth 
and diversity of Japanese culture. 

Photo: OZONO Saihou

OZONO Saihou is a Contemporary Ikebana 
Artist. In this issue, he speaks about the 
relationship between ikebana (or kado) 
and art, as well as about his activities out-
side of Japan.

Ikebana Into 
the Future

OZONO Saihou, Peace Tree. Created in Shanghai, 
China. Bicycles painted yellow are used to 
symbolize peace.
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First-class master of the Sogetsu school, one of the three major schools of ikebana, and Contemporary 
Ikebana Artist. Born in Tokyo in 1987. As a Contemporary Ikebana Artist, OZONO designs and arranges 
contemporary ikebana works brimming with originality. His works of art are defined by their innovative 
nature. Striving to create pieces that incorporate materials other than flowers, OZONO infuses contemporary 
and stylish expression with a meaningful message. He is the winner of numerous awards, including the 
103rd Sogetsu Newcomer Award (2022), the 1st Sogetsu Excellence Award (2024), and the Ikebana Grand 
Prix 2019 Special Jury Award. OZONO’s work has been presented internationally, including in countries 
such as China and Italy, and has been featured in numerous media.

OZONO Saihou

OZONO Saihou

1. �The three major schools of ikebana are Sogetsuryu, Ikenobo, and Ohararyu.

OZONO Saihou, school. Created in Beijing, China. The piece utilizes chairs 
from a vocational school that were meant for disposal. By using the chair 
—an object found everywhere in the world—the work conveys a message 
of bridging Japan and China.
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steams upright. This creates a sense 
of spaciousness and enables the entire 
work, including the hanadome itself, 
to express the message behind the 
arrangement.
	 Moreover, as a facet of Japanese 
culture and contemporary art, ike-
bana is attracting attention beyond 
Japan.  
	 I regularly have opportunities 
to create ikebana works and give 
lectures overseas, and I am always 
struck by the depth of enthusiasm 
and understanding shown by audi-
ences. Ikebana arrangements can-
not be transported in their finished 
form and are essentially created from 
scratch at the place where they are 

displayed. This is par-
ticularly true overseas. 
I bring nothing from 
Japan except my tools, 
creating each piece with 
locally sourced flowers 
and materials—an expe-
rience that continually 
inspires me. I take pride in believing 
that the ever-evolving art of ikebana is 
one of Japan’s cultural traditions that 
resonates across the world, and that 
it rivals any entertainment thriving in 
today’s society. It is only when I cre-
ate numerous works across Japan and 
around the world, touching hearts and 
having a positive influence on as many 
people as possible, that my work as a 

Contemporary Ikebana Artist begins 
to have meaning. In a contemporary 
society marked by excessive con-
sumption, bringing something new 
into the world requires considerable 
effort, yet I believe it to be a profoundly 
noble act.
	 I will continue to devote my life 
to creating works that contribute as 
much as possible to society.

OZONO Saihou, SEReNDIPITY. The work captures 
the fleeting beauty of chance moments that cannot 
be reproduced. The complex interplay of light and 
shadow is expressed solely through lighting. As the 
shadows shift and change, the work conveys the 
wonder of encountering a once-in-a-lifetime moment 
of serendipity. 
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